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NOTES 



The annual meeting of the 

CORPORATION. The fifty-first annual 
meeting of the Members of the Corporation 
of The Metropolitan Museum of Art will be 
held in the Board Room, Monday after- 
noon, January 17, at 4:00 o'clock. 

A report of the transactions for the year 
1920 will be presented and addresses will 
be made by the President, Robert W. de 
Forest, and others. 

Afterward tea will be served. 

Membership. At December meetings 
of the Board of Trustees, William K. Van- 
derbilt was declared a Benefactor of the 
Museum; Morris Gray, President of the 
Boston Museum of Fine Arts, John H. 
Finley, Ex-President of the University of 
the State of New York, and Gustave 
Straubenmuller, Associate Superintendent 
of Schools, New York City, were elected 
Honorary Fellows for Life; and the follow- 
ing persons, having duly qualified for mem- 
bership in their respective classes, were 
elected: 

FELLOWS IN PERPETUITY 

Edith Kane Baker 
George F. Baker, Jr. 

FELLOWS FOR LIFE 

Mrs. Alexander H. Brawner 
Albert Eugene Gallatin 
Elbert H. Gary 
Charles Steele 
Edward T. Stotesbury 

FELLOWSHIP MEMBERS 
Jules S. Bache 
John Brundrett Maddock 
Mrs. John Brundrett Maddock 

SUSTAINING MEMBERS 

Harold M. Brummer 
William N. Cohen 
Walter B. Cowperthwait 
George A. Crocker, Jr. 
John W. Cross 
Mrs. Paul Fitzsimons 
Mrs. Frank Hagemeyer, Jr. 
Mrs. John L. Howard 
John W. Riser 
Edward V. Z. Lane 
Mrs. Frederic W. Lord 
Arthur Pforzheimer 



Miss Mary E. Scott 

Joseph Simon 

Mrs. Samuel F. Streit 

Three hundred and forty-two persons 
were elected Annual Members. 

Ceiling Panels by Pinturicchio. 
With this issue of the Bulletin there 
will be mailed to every member of the 
Museum and to each subscriber a supple- 
ment, Part 1 1 ', describingaseries of twenty- 
two panels by Pinturicchio painted early 
in the sixteenth century at the order of 
Pandolfo Petrucci, tyrant of Siena, for the 
ceiling of the reception hall of the Palazzo 
del Magnifico in that city. These are 
"famous and important works in the 
history of Renaissance decoration and ex- 
amples of its most winsome and light- 
hearted aspect." Purchased in Paris just 
before the outbreak of the war, they have 
recently been installed in the south end of 
Gallery 32, the so-called "Gold Room," 
where they have been given a setting some- 
what like that they originally had in Siena. 

Exhibition of Engraved Ornament. 
In connection with the annual exhibition 
of industrial art which is being shown in 
two of the print galleries, an exhibition of 
engraved ornament has been arranged in 
the third of those galleries. Limitations of 
space made it impossible to put very much 
on exhibition but at the same time it has 
been possible to show specimens of the 
various kinds of things which are being 
gathered together in the ornament section 
of the print collection. One floor case is 
filled with an important group of original 
Renaissance lace and embroidery pattern 
books, in another are shown the most im- 
portant eighteenth-century designs for 
wrought iron and several photographs show- 
ing how they were actually used by the 
smiths, and in another a group of designs 
illustrating the development of wall panel- 
ing from the time of Louis X IV toNapoleon. 
In other cases are also shown furniture, 
silver, embroidery, and other kinds of 

1 For sale at the Museum; price, 20 cents. 
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designs. About the walls are shown in 
frames a number of the more important 
single-sheet prints of ornament in the col- 
lection, among the more interesting of which 
are the designs for fine metalwork. Here 
may be seen typical pieces of niello, both 
early Italian and Renaissance German and 
French, as well as a number of the " dotted " 
designs for cups and beakers with which the 
names of Bernhard Zan, Paul Flindt, and 
Wenzel Jamnitzer are associated. Some 
charming jewelry designs by Marchant, 
Hurtu, "A. D.", and Mignot are also in- 
cluded, as well as a number of mid-sixteenth 
century French finger ring patterns. The 
material shown is capable of adaptation to 
all kinds of uses from intarsia to lace, from 
jewelry to wrought iron, from embroidery 
to wall panels, and it is hoped that being 
shown in connection with the exhibition 
of current industrial art it may serve to 
call the attention of designers and manu- 
facturers to the usefulness of this neglected 
part of the Museum collections. 

W. M. I., Jr. 

An Important Classical Loan. An 
important loan made anonymously in 
memory of Charles T. Barney has been 
exhibited in the Fifth Classical Room. It 
is a life-size marble statue of the so-called 
Venus Genetrix type of which the best- 
known replica is in the Louvre (see our cast 
No. 568). The goddess is represented 
standing, clothed in a soft, clinging chiton 
and with a heavy mantle covering her back; 
with one hand she lifts a corner of her man- 
tle over her shoulder, in the other she held 
an apple, vase, or other attribute. In our 
new loan the head and arms are missing; 
but a comparison with the Louvre cast will 
show the original motive. 

The Greek original must have been one 
of the fairest creations of antiquity. We 
have few classical statues that embody so 
perfectly the conception of womanly grace, 
and in which the problem of showing the 
body through the drapery has been solved 
so beautifully. That the type appealed 
to popular taste also in antiquity is shown 
by the large number of copies that exist. 
M. Reinach, as long ago as 1887, enumer- 
ated seventy-two in marble, bronze, and 



terracotta, and on coins and gems; and to 
this list many more could now be added. 
An Aphrodite in the same attitude appears 
on coins of the empress Sabina, inscribed 
Venus Genetrix, supposed to be copied 
from a work by Arkesilas of the first century 
B. C. But there is no doubt that the orig- 
inal was much earlier. Its identification 
(by Furtwangler) with the "Aphrodite in 
the Garden" by Alkamenes is certainly a 
possible one. We have little definite 
knowledge, it is true, of the Alkamenes 
Aphrodite, except that she was world- 
renowned and that Lucia n borrowed from 
her for his ideal statue "the cheeks and 
prominent parts of the face," and "the 
hands and symmetry of the wrists and the 
delicacy of the taper fingers." But the 
date of Alkamenes fits in well with the style 
of our Aphrodite, at least if we place the 
Aphrodite in his later period, that is, in the 
last quarter of the fifth century. We find 
the same interest in representing the nude 
female form through transparent drapery 
in such late fifth-century works as the re- 
liefs from the Nike Balustrade and the 
Nike by Paionios. And though the re- 
cently discovered copy of Hermes Propy- 
laios by Alkamenes is much more archaic 
in style, it is easy to explain the difference 
by supposing the Hermes to be an early 
and the Aphrodite a later work. Twenty 
or thirty years in the fifth century B. C. 
could mean an entirely changed outlook. 

The many copies of the Aphrodite of 
course vary considerably in quality. The 
Louvre example, though the best preserved, 
is a rather mechanical, hard work. Our 
new loan is much more freshly executed, 
with a real understanding for the flowing 
folds of the drapery and the soft body be- 
neath. It ranks indeed with the best re- 
plicas, such as those in the Hermitage 
Collection, in the Ny-Carlsberg Glypto- 
thek, and in the Museo delle Terme. Un- 
fortunately it has been discolored by fire. 
Of its history, all we know definitely is that 
it was brought to this country about twenty 
years ago. As the central object in our 
Fifth Room, surrounded by works of similar 
style showing the same gentle grace and 
dignity, this statue will be greatly appre- 
ciated. G. M. A. R. 
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A Special Exhibition. About the first 
of March there will be opened in the Gallery 
of Special Exhibitions (II: D 6), to continue 
for two months, an exhibition of some- 
what unusual character. This large gal- 
lery will be devoted to showing adequately 
the sculpture of Michelangelo in casts made 
from the originals. Owing to limitations of 
space, the Museum's large collection of 
casts cannot be shown at present as effec- 
tively as its importance warrants. It is 
possible, however, from time to time to 
take out a group of related casts and ex- 
hibit them under better conditions of light- 
ing and in a more spacious arrangement. 
The coming exhibition of casts from 
Michelangelo's sculpture should prove par- 
ticularly effective, as the monumental 
character of the work will be in happy 
accord with the proportions of the special 
exhibition room. 

Two Little Flax Plants. In Gallery 
H 19 has been placed a copy of the Chil- 
dren's Bulletin for June, 1920, entitled 
Two Little Flax Plants, and in close prox- 
imity cases containing material illustrative 
of the making of lace — flax in different 
stages, linen thread used by the lace- 
maker, a pillow for bobbin lace, a pattern 
of needlepoint lace, etc.— and all the pieces 
of bobbin and needlepoint lace referred 
to in story fashion in that issue, with pic- 
tures of historic personages wearing lace 
of these patterns. 



Grade 4B in the Museum. By the 
arrangement of Dr. James Lee, District 
Superintendent, and the principals, art 
supervisors, and teachers of the schools in 
the neighborhood of the Museum, all of the 
4B classes — about 500 pupils each time — 
have come to the Museum on four Friday 
mornings in November, in order to make 
their Drawing — in which they are studying 
Japanese art — more vivid to them. After 
listening to a story on Japan in the Lecture 
Hall, followed by illustrative slides, they 
have gone into the galleries to see the Jap- 
anese paintings, lacquered boxes, netsukes, 
etc. On the four Mondays preceding the 
visits of the children, the teachers of all the 
classes have come to the Museum that they 
might become familiar with the galleries 
and so assist the large group of children 
to see the objects to advantage. This 
plan has worked out admirably and might 
profitably be used in other grades. 

Index to Volume XV of the Bulletin. 
An index to the fifteenth volume of the 
Bulletin, completed with the December, 
1920, issue, has been prepared as usual, and 
will be sent to the Fellows of the Museum, 
as well as to all the libraries and museums 
on our mailing list. It will also be sent to 
any person who received the Bulletin, if 
he will apply for it by postcard during the 
next thirty days; for it is the desire of the 
Museum that all shall obtain the Index to 
whom it has value. 



LIST OF ACCESSIONS AND LOANS 

DECEMBER, 1920 

CLASS OBJECT SOURCE 

Ceramics Pieces (24) of porcelain, English, late 

(Wing H, Room 15) XVIII and early XIX cent.; pieces (7) 

of porcelain, French, first half of XIX 

cent Purchase. 

Jewelry Boxwood snuff box, French, early XIX 

(Floor II, Room 23) cent Gift of Mrs. Frances J. 

Gottschalk. 
Lantern Slides, Etc. . Postcards (64) of casts in the MusSe de 
(Wing H, Basement) Sculpture Comparee, Paris Gift of Richard F. Bach. 

(Wing H, Basement) Lantern slides (77) of various subjects. . . Gift of Mrs. Lorinda M. 

Bryant. 
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